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–Andrew Wyeth
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a b s t r a c t
        I  observe current archi tecture pract ice to be too real i ty-dr iven. As a 
response to th is issue, th is thesis demonstrates paraf ict ion as one product ive 
method of  exercis ing archi tectural  imaginat ion.  I  def ine paraf ict ion as a 
type of  f ict ion that begins wi th a fact  and is presented as a fact  in order to 
demonstrate what the wor ld could be. To create paraf ict ions,  I  have used 
mult i -medium techniques of  representat ion.  Through the representat ions,  th is 
thesis str ives to “make present” one person’s imaginat ion. 
        I  see paraf ict ion and archi tecture both as project ive act iv i t ies. 
Speci f ical ly,  that  both redef ine relat ionships to what already exists and create 
tension between the present and what could be. To demonstrate paraf ict ion 
as a product ive technique of  exercis ing imaginat ion in archi tecture,  th is 
project consists of  a short  mock documentary,  websi te,  and archive that wi l l 
be presented as factual .  The websi te and documentary fo l low my journey 
of  discover ing a sel f - taught female archi tect  f rom the same rural  Nebraska 
vi l lage where I  grew up. The l i fe of  th is person is constructed from found 
photographs, archived newspapers,  fabr icated let ters,  and objects,  careful ly 
curated interviews, and simulated archi tectural  drawings. The art i facts are re-
contextual ized and re-presented to create an al ternat ive narrat ive and r ichness 
to a seemingly unassuming place.
98
Parafiction is a type of  
fiction that begins with a 
fact and is presented as a 
fact in order to demonstrate 
what the world could be.
p r o j e c t i o n
“both the future and the past have roles to play.  Before i t  can
ant ic ipate anything f inal ,  the project must redef ine i ts relat ionship
to what exists,  part ly tear ing i tsel f  away from the present ,  part ly
remaining there,  creat ing a tension between the two.”




p a r a f i c t i o n
ARCHITECTURE a n d
1. Archi tects speculate on possible future real i t ies through mult iple forms of 
mediat ion.
“The  p laus ib i l i t y  o f  any  para f i c t i on  i s  a ch i e v ed  by  embra c ing  a l l  o f  th e  med ia  tha t  in t e r v en e  in  th e  wor ld  and  cha l l eng ing 
th i s  med ia  t o  b e  o th e r  than  i t  i s  a s sumed  t o  b e .”
2. Paraf ict ion posi t ions the relat ion between abstract ion and real ism through 
aesthet ics.
“Ar ch i t e c tu r e  has  t r ea t ed  th e s e  a s  an t i th e t i ca l  ca t eg o r i e s .  Th i s  oppo s i t i on  i s  mi r ed  in  th e  h i s t o r i ca l  unde r s tand ing  o f  th e s e 
two  t e r ms  th r ough  e th i c s  and  e p i s t emo l og y,  t r ea t ing  a e s th e t i c s  a s  s e c ondar y  and  d e r i v ed  f r om th e  o th e r  two.  Th i s  l ead s  t o 
p r obl emat i c  po s i t i on s  in  wh i ch  an  a r ch i t e c t  i s  ca s t  a s  e i th e r  c on c e p tua l  (ab s t ra c t )  o r  s en so r ia l  ( r ea l i s t ) ,  e i t h e r  a van t - ga rd e 
(ab s t ra c t )  o r  p ragmat i c  ( r ea l i s t ) . ”
3. Paraf ict ion places the responsibi l i ty  of  pol i t ical  intervent ion on aesthet ic 
product ion
“Para f i c t i on  a sks  wha t  happens  when  th e  a e s th e t i c s  o f  th e  wor ld  a r e  d i s r up t ed ,  when  doub t  i t s e l f  b e c omes  a e s th e t i c ,  and 
th r ough  th i s,  wha t  a c t i on s  b e c ome  po s s ib l e ,  wha t  p laus ib l e  r ea l t i e s  b e c ome  a va i labl e .”
 
The Art  of  the Plausible and the Aesthet ics of  Doubt
-Michael  Young
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T h e  F i l m
To demonstrate paraf ict ion as a product ive technique of  exercis ing imaginat ion 
in archi tecture,  th is project consists of  a short  mock documentary,  websi te, 
and archive that wi l l  be presented as factual . 
The websi te and documentary fo l low my journey of  discover ing a sel f - taught 
female archi tect  f rom the same rural  Nebraska vi l lage where I  grew up. The l i fe 
of  th is person is constructed from found photographs, archived newspapers, 
fabr icated let ters,  and objects,  careful ly curated interviews, and simulated 
archi tectural  drawings. The art i facts are re-contextual ized and re-presented to 
create an al ternat ive narrat ive and r ichness to a seemingly unassuming place.
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f i l m  s y n o p s i s
S p a l d i n g ,  N E 
K e l l y  Fa m i l y  H o m e
B A C K  H O M E
O R D I N A R Y  F A R M H O U S E
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At the beginning of  the Covid 19 Pan-
demic in March 2020, I packed my things, 
and went back to Spalding, Nebraska. I 
thought I might visit for a few weeks. The 
few weeks became over a year. 
This is a compilation of  video diaries, 
interviews, and photos taken over the last 
year of  discovering that this outwardly 
unremarkable place may hold something 
worthwhile. 
In March 2020, I helped my father clean 
out his aunt and uncles farmhouse.
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K e l l y  Fa m i l y  H o m e
F I N D I N G  T H E  B O X
B ox  C o n t e n t s
A l u m n i  B o o k
T H E  F L O O R  P L A N S
B R I D G E T  B I O
While we were cleaning out the house, I 
found this box.  Inside, it had tons of  trace 
paper drawings in it. I took it home.
Each sheet has two floor plans of  some 
mideival looking compound. Its like a little 
plan in the corner, with a larger one in the 
middle. It’s like someone copied them from 
somewhere. Judging by the plan organiza-
tion. my guess is they are some sort Euro-
pean religious structures. They were in a 
box with the name Bridget on it. Dad says 
he vaguely remembers his uncle Robert had 
a sister named Bridget. 
S p a l d i n g  L i b r a r y
O L D  W O R K P L A C E
I decide to look her up in the alumni book. 
Good news and bad news. The good news 
is that she graduated the same year as my 
grandma. The bad news is she’s dead. 
Today I’m going to the public Library. I 
called the librarian Deb, and said there’s a 
bunch of  random pictures and Spalding 
history in the old bank vaults in the back. 
I’m just going to try to see what I can 
find… 
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S p a l d i n g  E n t e r p r i s e  1 9 5 9
P I L O T P I L O T
A c c e s s i o n  B o o k
B R I D G E T  B I O
Deb also gave the check-out notebook from 
the 1950’s which has all of  the books 
Bridget checked out. There are pages and 
pages of  books. I checked out all I could 
find, but I’ll never be able to look through 
them all. 
Deb let me take whatever I wanted out 
of  the library to document at home, and 
I honestly found some pretty good stuff. It 
looks like Bridget was actually piloting a 
small personal plane when she died. I’m 
surprised I never heard about this. 
C i t y  A u d i t o r i u m  C o l l e c t i o n
S o u t h  D a k o t a  C C C  We b s i t e
B R I D G E T  B I O
Let’s see what we can find out about this 
guy
He was architect for the  Civilian Conser-
vation Corps and in 1936 and he joined 
troop 757 in Spalding. It looks like he’s 
also a University of  Minnesota of  grad-
uate in the Architecture program. Bridget 
would have been like 5 when they met, but 
maybe he taught her some basics… or at 
least got her interested.  
This has to be the oldest drawing here. It 
says by John and Bridget on the back...
I took the drawing home to document it. 
I’m guessing no one is going to miss it. The 
drawing looks to be construction drawings 
for a wooden grandstands structure. The 
block at the bottom says its drafted by a 
John Anderson for the Civilian Conserva-
tion Corps.
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G r a c e  I n t e r v i e w
‘ W E  W E R E  B E S T  F R I E N D S ’
E d w a r d  I n t e r v i e w
‘ T H E  C C C  P L A N T E D  T R E E S ’
We met when we were going to catechism 
classes CCD classes, and she lived in the 
country. And I suppose I was about 13 
maybe 13. I’m 86. That’s how many years 
that’s…
C a b o o s e  M u s e u m
C C C
G r o u n d  O b s e r v e r ’s  G u i d e
G R O U N D  O B S E R V E R  C O R P S
“when I was in first grade, out at Country 
school, the cccs planted the trees right south 
of  the schoolhouse there, and they planted a 
half  a mile long. And about 100 feet wide 
of  all different kinds of  trees.”
This group photo has names written on the 
back, and one of  the men is John Ander-
son! He looks like a nice enough guy...
One of  the more peculiar things I found 
was a Ground Observer’s Guide. It looks 
to be a handbook for this program by the 
airforce. The book has protocol on how to 
spot planes with the plastic card that was 
tucked in the pages. Punched through the 
edge was a membership pin, and an accredi-
tation card with Bridget Kelly’s name on it.
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K i t t y  C a r l i n  I n t e r v i e w
C O U L D N ’ T  D O  A N Y T H I N G  E L S E
And the only other thing you could do when 
you graduated from high school, was you 
could go to Omaha and work for Mutual 
Company, study to be a nurse, or teach 
school. Those are the three things - or be 
a beautician. Those are the things that 
the girls could do. And they couldn’t do 
anything else but that.
K i t t y  C a r l i n  C o l l e c t i o n
‘ E V E R Y B O D Y  W A S  I N  T H E  S A M E  B O A T ’
Housewife in the 50s was probably hard 
on women. I don’t know how… how I did 
it. I look back and but everybody else was 
in the same boat. And our job was to do 
the cooking, the cleaning, the washing, the 
lawn work, did all the mowing of  the lawn. 
Everything. The husband would just make 
the money and they came home and sit in 
that chair until you get supper ready for 
him.
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T h e r e s a  K e l l y  I n t e r v i e w
L E A R N I N G  T O  F L Y
I would assume so… She probably 
hassled him until he compromised and 
taught her how. I know he felt respon-
sible for her accident in some ways. I’m 
pretty sure it was his plane she was 
flying when she died. I think it was 
several years before he flew again.
T h e r e s a  K e l l y  C o l l e c t i o n
F R E E  S P I R I T
T h e r e s a  K e l l y  C o l l e c t i o n
E C C E N T R I C  C H I L D H O O D
I think Bridget took after her in some 
ways. I think she was kind of  a free spirit, 
but she saw how my grandma felt kind of  
limited in some ways, by getting married so 
young and having her and my dad, I think 
Bridget wanted to make her own way in 
the world.
 After my grandpa died, she had to make 
her own living, and she would work at the 
theater for her Sister’s family as a projec-
tionist. She loved watching the actresses in 
the films over and over and would come 
home and perform the scenes for Bridget 
and my father.
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1 0 1  C l o i s t e r  F l o o r  P l a n s
P L A N  O R I G I N S
f a c e b o o k
S I S T E R  H I L D E G A R D
A few months before she died, Bridget 
checked ou the book 101 Cloister Plans. 
The next day the library was open, and I 
checked out the book. The plans match the 
trace paper I found exactly! Bridget must 
have traced these plans onto the paper. 
That’s a strange exercise. 
G O C  o b s e r v a t i o n  t o w e r
B R I D G E T ’ S  P R O C E S S
S r .  H i l d e g a r d  C o l l e c t i o n
C L O I S T E R  P R O J E C T
In the drawings, Bridget’s inspiration is so 
evident. I think the Observation tower is 
her improved version of  the GOC hill hut. 
In the observation tower drawings, the lines 
of  the stilts are pretty contemporary for her 
time. In each iteration,  her process becomes 
more evident. It seems she was close to 
settling on something that almost looks like 
a small town watertower – perhaps to allow 
it to blend into the landscape.
Hoping Sister Hildegard is still alive, I 
take to facebook. I luck out. Sr. 
Hildegard is alive and well. I send her a 
Facebook message and hope for the best.
Hildegard and I chatted on the phone, and 
she was helpful. Hildegard was one of  the 
few people who knew about Bridget’s secret 
pastime. She mailed me some of  Bridget’s 
drawings to archive for my project
Bridget’s final project they abbey was, in 
my opinion, her most compelling. The 
compound seems to be cast concrete. In 
form and material is reminds me a lot 
of  other contemporary churches and 
monasteries of  the time.
30 31
00:01:0000:00:00 00:02:00 00:03:00 00:04:00 00:05:00 00:06:00 00:07:00 00:08:00 00:09:00 00:10:00 00:11:00 00:12:00 00:13:00 00:14:00 00:15:00 00:16:00 00:17:00 00:18:00
00:18:40
S r .  H i l d e g a r d  C o l l e c t i o n
P L A C E  F O R  M O T H E R S
Bridget seemed to have more than 
just the sisters in mind when she was 
designing these spaces. Several of  her 
renderings have newspaper mothers and 
children taped in as scale figures. It’s 
almost as if  she is trying to convince 
her friends that they can be both a 
mother and have a career. 
T h e r e s a  K e l l y  C o l l e c t i o n
N E W  A P P R E C I A T I O N
Actually, much of  what Bridget did was 
really smart. In the year I spent discovering 
this woman with the same background 
as me, who had never left the town, never 
received a formal education, but used what 
she had around her to design changes my 
viewpoint of  what I think architecture 
should be. Like me, Bridget saw problems 
with the place she was in and she wanted 
more than what was conventional at the 
time but Instead of  turning away from 
where she happened to be, and running 
from it, she embraced it and was inspired 
by it. Her situation made her more unique 
and creative. Searching for her, I revisited 
many places I had previously overlooked, 
and gained a new appreciation for where 
I’m from and the people who live there.
32 33
T h e  We b s i t e
I t  is  through the websi te that  the f ict ive elements of  the documentary may 
begin to disclose themselves. The websi te features al l  of  the images and 
art i facts shown in the documentary as the onl ine archive.  I  have discretely 
capt ioned the images f i rst  wi th their  f ict ional  ro les and then with their 
factual  or igin.  For those who are cur ious enough about the factualness of  the 
documentary, the websi te encourages them to look deeper,  and through their 













t h e  a r c h i t e c t u r e
For the archi tecture,  I  act  as a ghost author.  Al l  of  the drawings wi l l  be process 
drawings.  Through the traces on the drawings, the process of  creat ing the 
spaces are revealed, reveal ing both her imaginat ion,  and once you come to 
real izat ion that she does not exist ,  my imaginat ion and process
48 49
grain silo pivot circle
water witcher Piper Cub j3
old plow Piper Cub drawings
tractor tire Savage Bros. plane
The Blob1950’s tractor
  A few speculat ive pieces were 
created for Br idget ’s port fo l io by 
using the Discont inuous genealogies 
method used by Douglas Darden in his 
Book Condemned Bui ldings, where he 
samples several  images based on the 
program of the bui lding or around a 
theme and col lages them together. 
  The col laged image acts as a 
sort  of  spr ing board for the formal 
design of  the bui lding Before the 
end of  the last  semester,  I  learned 
that Br idget ’s projects should not be 
f inal ized objects.  Instead, i t  would be 
more interest ing to see the drawings 
as insight into her process and 
imaginat ion. 
  From this real izat ion,  working 
drawings with possibi l i t ies the 
character was imagining for the 
bui lding are layered on top of  each 
other,  scratched out,  and annotated in 
the case of  the fa l lout  dream vi l lage.
D a r d e n  M e t h o d
Spalding Dam dust bowl home 1930s grain storage
Spalding station Sputnik launching gear downtown Spalding
top of St. Michaels Russian plane dust storm
Roman Missal fall out shelter Wizard of Oz










In order to use Darden’s method as a precedent, I first gathered images that are plausible to have been influences in Bridget’s life. 
Many of  these influences are agricultural, local, aeronautical, and cultural influences.
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S o i l  R e h a b  C e n t e r
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G O C  O b s e r v a t i o n  To w e r
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Fa l l o u t  D r e a m  V i l l a g e
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The method for the cloister is s imi lar 
to the pr ior  projects in that  the f loor 
plans of  the or iginal  c lo isters are real , 
and in my process of  deconstruct ing 
and reconstruct ing them, I  am 
f ict ional iz ing and re-present ing them 
as a new thing. 
I  have gathered f loorplans from 
monaster ies f rom a var iety of  t ime 
per iods and places. I  have traced 
the f loor plans both in rhino and by 
hand on trace paper.  The rhino traces 
are the evidence of  my process and 
the trace paper is the evidence of 
Br idget ’s.  I  then sampled elements 
f rom the plans in ways that di f fer  f rom 
their  or iginal  or ientat ions to create 
new 3-dimensional  spaces
C l o i s t e r  P r o c e s s
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Monastery floor plans sampled from online collections. The Plans were then traced in Rhino and by hand. 







i n t e r v i e w s
The fol lowing interviews were conducted with local  community members.  The 
interviews with Grace, Edward, and Ki t ty were conducted with quest ions not 
direct ly related to the storyl ine.  The interview with Theresa was scr ipted with 
plot  goals in mind.
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f r i e n d  o f  B r i d g e t
f r i e n d  o f  B r i d g e t
GRACE
KITTY
“We met when we were going to 
catechism classes CCD classes, and 
she lived in the country. And I 
suppose I was about 13 maybe 13. 
I’m 86.”
“ And the only other thing you 
could do when you graduated from 
high school, was you could go to 
Omaha and work for Mutual 
Company, study to be a nurse, or 
teach school. Those are the three 
things - or be a beautician. Those 
are the things that the girls could do. 
And they couldn’t do anything else 
but that.”
For the full unedited interview, see Appendix C.1
For the full unedited interview, see Appendix C.3
g r a c e ’s  h u s b a n d ,  k i t t y ’s  b r o t h e r 
n e i c e  o f  B r i d g e t
EDWARD
THERESA
“when I was in first grade, out at 
Country school, the cccs planted the 
trees right south of  the schoolhouse 
there, and they planted a half  a 
mile long. And about 100 feet wide 
of  all different kinds of  trees.”
 “I think Bridget took after her in 
some ways. I think she was kind 
of  a free spirit, but she saw how 
my grandma felt kind of  limited 
in some ways, by getting married so 
young and having her and my dad, 
I think Bridget wanted to make her 
own way in the world.”
For the full unedited interview, see Appendix C.2
For the full unedited interview, see Appendix C.4
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t h e  s e t t i n g
The vi l lage of  Spalding, Nebraska was chosen for the sett ing of  th is 
paraf ict ion.  I t  makes a good sett ing for paraf ict ion,  because i t  is  re lat ively 
unknown, but there are many l ike i t .  I t  is  plausible that  a l l  of  the events of 
the f i lm could have taken place here.   Growing up in th is v i l lage connects me 
personal ly to the people and the places I  v is i t  a long the way.
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t h e  a r t i f a c t s
Art i facts including photographs, newspapers,  books, and other objects were 
gathered from local  people,  the publ ic l ibrary and the ci ty auditor ium. To f i l l  in 
the blanks, photos of  i tems were gathered onl ine and digi ta l ly  a l tered. 
The found and digi ta l ly  created objects were further edi ted, col lated, and 
re-contextual ized.
84 85
For more unedited images, see Appendix B
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For more unedited images, see Appendix B
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For more unedited images, see Appendix B
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For more unedited images, see Appendix B
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For more unedited object, see Appendix B
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The Watermelon Woman (1996)
The Faye Richards Photo Archive
Cher y l  Dunye  and  Zoe  Leonard
Cher y l  Dunye  and  Zoe  Leonard ,  Ar t spa c e  Books,  1997
P r e c e d e n t s
Petra Andrejova-Molnár:  Contr ibut ion and Col laborat ion 
Michae l  B lume,  Mixed -med ia  in s ta l l a t i on ,  2005
Katar ina  Bur in ,  2015





Spalding Academy  Photos and video
ORDINARY WORLD   CALL TO ADVENTURE  REFUSE the CALL 
farmhouse Setting: Bedroom of Farm House 
Find a box
Shot of the closet
Find trace of the Cloister Project
Setting: Library
Get a list of the 
books she’s checked 
out. 
Many of the titles are 
architecture related
 
Find a drawing 
tucked away in the 
vault
Go home and look
her up in the Alumni 
Book.
Learn she was a 
librarian in 
Spalding, but died in 
1959. 
Shot of the old house from up the road
Driving out to the house
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like
Bridget was an artist and 
a reader. 
Try the library at the 
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See photos of the mother
Setting: Kitty’s House
Kitty remembers her 
ey were friends, but  




Returning every Monday 
and ursday looking at 
the book Bridget checked 
out.
Come across e forma-
tion of Sisters
Letter from Hildegard 
Setting: Library
101 Cloister Floor Plans
Realize they match the 
trace. 
Setting: Online
I nd Sister Hildegard on 
facebook.
She is living in a 
retirement community of 
Dominican Sisters in St. 
Catherine, Kentucky.
Before her death, Bridget 
was interested in the 
group of Sisters working 
to educate women for 
work outside the home 
After Correspondence, 
she send me a box of 
Bridget’s Drawings 
(GOC Observation Tower 
and Fallout Dream 
Village)
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e a r l y  s t u d i e s
APPENDIX A
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The stories below were my first attempt at storytelling combining multiple media. The stories are sourced from interviews, the images from found photos of  the town, and newspaper clippings from the local 
newspaper. The stories are true, but this exercise led me be interested in what could happen if  a fictional element was added.
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AG: Okay, the f irst question is,  where were you born?
GG: I  was born in Spalding, Nebraska. Apri l  the 10th 1934 
on a farm. I  was born on a farm.
AG: And did they have the hospital?
GG: No, we did not have a hospital .  I  was born.  A lady had 
l ike what she cal led a materni ty home. She wasn’ t  a nurse or 
anything. She just  took care of  women and had babies.  But I 
was del ivered by a doctor.  There was a doctor in town. And 
he del ivered me I  guess. And okay, yeah. And I  don’ t  know 
how long my mother had to stay at  th is matur i ty home. This 
lady that ran i t ,  she wasn’ t  a nursery th ing, but she just  took 
care of .
AG:That’s interesting. Yeah.
GG: I  was born wi th red hair .  And I  don’ t  know how much I 
weighed probably not too much.
AG: Are your named after somebody?
GG: I  was named after somebody. My mother had a favor i te 
s ister named Grace. And so she named me af ter her s ister 
Grace. Also,  my great grandmother ’s name was Grace. And 
then my mother,  middle name was Ann. And my mother ’s 
mother would be my grandmother.  Her name, her f i rst  name 
was Ann. So that ’s where I  get Grace Ann. And how is cal led 
gray sand for ever and ever.  People st i l l  cal l  me gray sand.
AG: And so then what is the earl iest memory you have?
GG: One memory I  have. I  don’ t  know i f  i t  was my ear l iest , 
I  was seven years old.  And I  had an at tack appendici t is . 
I  was l iv ing- We were of  course, in on a farm. And no 
hospital .  The closest hospital  was Grand Is land. I  was sick 
al l  day long. Very,  very s ick.  I  remember I  was had a pain 
in my side. And I  was very s ick and threw up a lot .  And so 
f inal ly,  at  the end of  the day, my mother asked, we didn’ t 
have a very good car.  And so she asked her brother,  Pat 
McManaman, who l ived in Spalding, he is would be Maureen 
Thome’s grandfather.  He was my mother ’s brother.  And he 
took me my mother and I  to the doctor in Spalding. And 
they said,  “Oh, you got to go to Grand Is land. Her appendix 
is just  about ready to burst .”  And I  was seven years old. 
I  remember that .  And so we went to Grand Is land. And I 
guess they tel l  me, maybe I  was kind of  l ike Ryan. They got 
there just  about in t ime before bust.  But I  a lso remember 
but then my mother had to go home because she had other 
chi ldren. And I  remember crying for my mother.  So that ’s 
about the f i rst .  That ’s pret ty memorable.  That ’s seven years 
old.  So I  got along okay at  that .  got home
AG: Then you didn’t  have to worry about your appendix.
GG: No, I  didn’ t .  But i t  k ind of  runs. I  don’ t  know. My brother 
Don had his appendix taken out.  And then Ryan. So I  don’ t 
know i f  i t  runs in the fami ly.
AG: When you were l i t t le Did you have a nickname or 
when you were in high school or anything?
GG: I  had a nickname. I  th ink i t ’s  probably before I  went to 
high school .  “Red” l ike the color red. I  had. I  don’ t  th ink i t 
was br ight red hair .  But i t  was red. I  didn’ t  l ike that  name at 
al l .  They cal led me “Red”.  In high school ,  I  don’ t  th ink I  had 
much of  a nickname. Oh, that ’s probably good, but some 
of my older cousins They didn’ t  l ive around here that would 
come back from the big ci t ies l ike Detroi t .  They’d always 
cal l  me red.
AG: I  didn’t  know you had cousins in the big cit ies.
GG: Yes, I  do have cousins.  They’re probably about.  I  don’ t 
have too many lef t .  Yeah, that ’s on my mother ’s s ide. Oh, 
interest ing. Yeah.
AG: So I  know where you grew up. But do you remember 
your house as a child? Do you remember? Did you have 
your own bedroom or anything?
GG: We l ived, I  can’ t  remember the f i rst  place but I  know. 
I  remember.  When you know, I  was there when I  was seven 
years old,  probably there.  When I  was about three or four, 
we moved to another house. I  didn’ t  have a bedroom. I 
my sister is three years older than me. And so we shared 
a bedroom. And of  course, we had no water in the house. 
No bathroom. And yet,  we had a great big potbel ly stove, 
in the middle of  our l ike,  what you cal l  the uh l iv ing room. 
And that ’s where we get dressed in the morning when i t 
was cold.  And the way we got to school ,  my uncle who l ived 
about two mi les f rom us on real  cold days, he had some 
chi ldren going to the same schools,  I  went to distr ict  38. 
And he would have a team of horses in a wagon. And f i l l  the 
bottom of i t  wi th straw. And then he would dr ive he would 
put his k ids in there wi th blankets.  And then he would dr ive 
up to her Is land, which is about a mi le long and then pick 
up me and probably my brother and sister.  I  don’ t  th ink my 
brothers.  They were maybe I  don’ t  know for sure.  And he 
would take us to school  in the wagon. 
AG: Was it  pretty cold?
GG: I  suppose i t  was but I  imagine our parents put a lot  of 
c lothes on us. 
AG: Like Ralphie’s l i t t le brother?
GG: I  was just  going to say I  th ink that  might be exact ly.  Put 
big over shoes on us.  And that ’s in the wintert ime. That ’s 
how he would come up to us our farm and pick us up and 
dr ive us to school .
AG: Other days would you have to walk them when it 
was?
GG: You know, i t  probably was about a mi le and a hal f .  I 
th ink my dad had a car.  But you know, I  suppose we might 
have had to walk.  We’ve walked a lot .  That was the only way 
we could get there.  Yeah.
AG: So how did your family spend t ime together when 
you were young?
GG: No televis ion.  You know, I  th ink I  had dol ls.  I  loved to 
play wi th dol ls,  and paper dol ls.  I  love paper dol ls.  And that 
was probably what I  done the most.  My mother was sick an 
awful  lot .  And my older s ister-  she’s three years older than 
me. She kind of  had to take care of  the house, the cooking 
and kind of  taken care of  me. I  would have been three years 
younger than my sister my brother Don is two years younger 
than me. She just  grew up fast .  She was three years older 
than me. And she she had to do most of  the work. 
AG: Okay, so when you went to school,  did you have a 
favorite subject or a favorite teacher?
GG: Wel l ,  when I  went to country school ,  I  loved country 
school .  You know you get 100 and spel l ing every day. Now I 
can’ t  spel l  at  a l l .  I  don’ t  know i f  I  had a favor i te teacher.  I  I 
did l ike Denise Spel ic ’s aunt -  I  l iked her Lot.  She taught me 
in seventh grade, s ixth,  seventh and eighth grade country 
school .  I  l iked her a lot .
AG: She’s probably pretty young?
GG: I  wonder yet  maybe i t  was her f i rst-year out of  the 
Academy. She graduated from the Academy. She’s 




deceased now. I  l iked her a lot .  I  can’ t  real ly say I  had any 
teachers that  I  didn’ t  l ike,  because school  was so easy. So 
easy.
AG: You’re just smart!
GG: Wel l  I  don’ t  I  don’ t  know. I  don’ t  th ink so.  I  th ink 
everybody was smart .  School  was fun. Recess is run around, 
run around and have a dinner pai l .  My mother would pack 
our lunch and
AG: What would she pack?
GG: Um, I  don’ t  know i f  we had the thermos bott les back 
then. I  th ink she tr ied to give us some kind of  a sandwich. 
I  don’ t  know i f  i t  was peanut butter and je l ly .  I ’m not crazy 
about peanut butter and je l ly  and in th is day, so I  don’ t  I 
don’ t  I  suppose she would maybe give us an apple.  You 
know? I  don’ t  know. My folks didn’ t  have much money. So no 
candy. No potato chips.  Nothing l ike that .  But we got by I 
don’ t  ever remember being hungry for  you. Yeah.
AG: Who was your closest sibl ing?
GG: Oh, actual ly my sister.  Def in i te ly.  Three years older. 
She does everything in heaven for me r ight now. I  pray to 
her al l  the t ime. She died in 1997. She had cancer of  the 
pancreas. And
AG: Is that what Alex Trebek had too?
GG: I t ’s  Alex Trebek had too. Yes. The doctor said she 
could only l ive for  three months.  She l ived for three months. 
So I  real ly miss her.  Yeah, that  was 1997
AG: What is the most important lesson your parents 
taught you?
GG: Um, you know, there wasn’ t  such a th ing is you don’ t 
have to go to church every Sunday. Because we never 
had mass on Saturday night.  And, you know, we just  knew 
when Sunday come we go to Mass. There was no opt ion.  No 
opt ion.  No. That was probably one thing. So unless I  was 
desperately real ly s ick.  I ’ve never missed mass. Much. And 
of  course, there was what they cal l  a catechism class.  I t ’s  I 
th ink i t ’s  they cal l  i t  the CCD? Yeah. Every Sunday morning 
af ter  mass, we’d go to that .  And that was probably one of 
the th ings they taught me. I  loved them a lot .  They’re very, 
very good to me. They taught us a lot  of  good things.
AG: Did you ever get into trouble? 
GG: I  don’ t  th ink I  ever got in any trouble.  Wel l ,  no,  nothing 
in grade school  course. Nothing there.  High school… We 
had done I  never had to stay in af ter  school  or  anything l ike 
that .  I  wasn’ t  a very good student in high school .  I  could not 
get Lat in.  Oh, that ’s hard. Oh, i t  was hard. I  don’ t  know i f 
they ever teach that now.
AG: I  took about a quarter of Latin and I  couldn’t  get past 
the colors.
GG: I  just  could not get i t  and so the nun was kind of  hard 
on me. I   didn’ t  get any good grades probably C+’s,  a B 
once in a whi le.  I  don’ t  know i f  I  ever got and A.  Maybe in 
music.  I  can’ t  s ing. But I  never got in t rouble in school .  Wel l , 
I  don’ t  know. I t  isn’ t  l ike today, you know, we didn’ t  have.. 
Wel l ,  I ’d never smoke. But you know, k ids in high school 
smoke..  The boys probably drank, you know? Like they do 
now sneak away and try to get something to dr ink before 
you’re 21. But I  didn’ t  do anything to get into t rouble.
AG: Did you just get to come to town on Sunday? Or did 
you get to come to town on the weekends at al l  or?
GG: Not very of ten.  My uncle that  l ived with us- he never 
marr ied, so he had more money. He didn’ t  have any 
chi ldren. And he was my dad’s brother.  And he would be 
good to us.  And he’d l ike,  take us to a movie.  We had a 
movie theater,  l ike,  cost  about 25 cents.  And we loved i t . 
And he would maybe take us there on Saturday night.  Every 
once in a whi le.  He was good to us.  Yeah. That ’s about al l 
l ike,  yeah. 
AG: Did you go to Confession every other Saturday 
night?
GG: I  went to confession a lot .  But I  don’ t  th ink we al l  did. 
We thought we supposed to go every two. Once a month. 
Okay. Yeah. So we real ly loved that.  Oh, we begged him to 
take us to a movie.  Oh, and he was real ly nice to us. 
AG: Let’s see. When did you learn to drive?
GG: Wel l ,  I  suppose i t  would be af ter  16 years old.  My 
mother showed me how to dr ive.  Yeah. My brother Don - 
He’s two years younger than me. And he’s,  he was kind of 
l ike,  Matt ,  he was a very good dr iver…we l ived on a farm. 
And he helped my dad al l  the t ime. And so when I  was old 
enough to dr ive,  he most ly drove. You know, to th is day, I 
do not l ike to dr ive al l  that  wel l .  But my mother taught me. 
I  don’ t  th ink I  ever had any accidents.  But I  was in high 
school  would have been more than 16. I  would occasional ly 
get to dr ive our car into Spalding on a Sunday af ternoon. 
Where I  would meet my fr iends.
AG: Who was your best fr iend growing up?
GG: Oh, my best f r iend. Her name was Peggy Pier.  Her 
name is Peggy Galvin now. We have been fr iends for 60… 
She st i l l  a l ive.  She l ives in Omaha. We met when we were 
going to catechism classes CCD classes, and she l ived in 
the country.  And I  suppose I  was about 13 maybe 13. I ’m 
86. That ’s how many years that ’s. . .  That ’s how long we’ve 
been fr iends. We’ve been very good fr iends. We st i l l  send 
each other bir thday cards we st i l l  she cal led me up. A 
couple of  weeks ago when she heard I  had the virus.  And 
we’re real ly good fr iends. We taught school .  She taught 
country school  af ter  she graduated. I  taught country school . 
We’re in the same class,  same age. I ’m two weeks older.  I ’m 
born on Apri l  the 10th and she’s born on Apri l  24th I  th ink 
or something l ike that .  We got marr ied. We went to Omaha 
af ter  we taught school  for  a year and went to Omaha get 
a job at  Mutual  l ike everybody did.  We got an apartment 
together,  l ived together,  got marr ied two weeks apart . 
We said we agreed that I  was l iv ing in Omaha working at 
mutual .  We said,  “Grace and Peggy -  let ’s not be in each 
other ’s wedding because let ’s save our money for our own 
wedding.” Otherwise we would have been br idesmaids in 
each other ’s wedding. And Ki t ty,  Ki t ty Car l in is another 
one of  my very best f r iends. She you’re younger,  so she 
didn’ t  real ly come in wi th al l  of  us unt i l  she was in the ninth 
grade. We were in the 10th.  She’s very close fr iends. That ’s 
i t? Yeah, that ’s probably I  would come on to her place a lot . 
AG: When you went to the Academy, what was that? 
Like? Was that kind of a culture shock from country 
school?
GG: Yes, i t  was. The very best part  of  i t  is  that  most of  the 
k ids came from the country school .  So that there wasn’ t  just 
a whole lot  of  k ids that  l ived in Spalding that went to the 
Academy at  that  t ime. So i t  was very hard. Yes. Everything 
was very hard. Compared to country school ,  but l iked i t , 
love i t .  Love the school  and made i t .  Graduated.
AG: Did you have to dress any particular way?
GG: We could not wear s lacks. Had to wear a skir t ,  or  skir t 
or  dress.  On the real  cold days. We would wear s lacks 
under our dress.  Take them off  when we got there.
My sister was three years older.  And I  wore a lot  of  her 
clothes when she wasn’ t  wear ing them. We’re about the 
same size. 
AG: That’s convenient. 
GG: That was very good. 
AG: Double the closet. 
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AG: Let’s see. What did you want to be when you grew 
up?
GG: You know, I  taught school  country school  for  one year. 
That wasn’ t  what I  wanted to be. No, I  didn’ t  want to be a 
teacher.  I  don’ t  know. I  enjoyed working at  Mutual  of  Omaha 
and l iv ing with roommates. At f i rst  I  l ived with Peggy that ’s 
my best f r iend. And then I  moved into an apartment wi th 
some gir ls that  I  had met.  And the four of  us gir ls l ived 
together.  We real ly had a good t ime. Oh boy, just  I  don’ t 
know. I  just  love my job that mutual .
AG: And you were card operator?
GG: We were cal led a Keystone operator.  I  th ink the next 
step probably was a computer.  But that  was back l ike in 
1954. I  would just  have a l i t t le machine that I  would give me 
a bunch of  stuf f  to punch out on this machine. I  love my job. 
I  loved i t .  Then I  got marr ied. And Ed was working in Omaha 
at  the t ime too. And then a year later we had Mike they held 
my job open for me. They gave me three months materni ty 
leave and said you can come back and have your job back. 
After three months,  I  couldn’ t  leave l i t t le baby Mike.  I  just 
couldn’ t  leave him.
So I  real ly needed my job. But I  just  couldn’ t  leave.
AG: So what made you guys decide to move back?
GG: Ed was always a farmer,  a farmer at  heart .  And i t ’s  one 
of  the th ings I  remember he said is I  don’ t  want to raise Mike 
in Omaha. He said that,  you know, and there was always 
this possibi l i ty  that  he could move back to Spalding on the 
farm and help farm with his dad and his brother.  There was, 
you know, and then there was, He got some money from the 
government to go to some kind of  school ing, I  forget the 
name, his school ing, got a l i t t le money every month i f  he 
at tended classes down here in Spalding. Somebody’s got 
a l i t t le money. And he just  a lways wanted to move back to 
Spalding. Wel l ,  i t  worked out.  I  real ly didn’ t  want to move. I 
k inda l ike i t .  I  k ind of  l iked i t .  I  drove around the ci ty mysel f . 
Yes. In a 51 Chevy. I t ’s  k ind of  scary,  but I  wasn’ t  scared. 
I  probably would have been scared now. But so that was 
probably one of  the main reasons he just  didn’ t  th ink he 
didn’ t  want Mike to grow up in Omaha. Yeah, that ’s k ind of 
scary.  And my fami ly l ived in Spalding. My mother and dad 
and his fami ly l ived in Spalding. So we had a lot  of  reasons. 
Yeah.
 
AG: Were you did you get to play any sports when you 
were growing up?
GG: No. I  th ink when I  was a senior,  I ’m not sure.  They 
started gir ls.  Vol leybal l ,  I  bel ieve. And I  did not go out.  Not 
too many did.  They might have been one or two gir ls that 
l ived in the town of  Spalding that could go to pract ice.  But 
we didn’ t . 
AG: You were a cheerleader?
GG: Right.  I  was a cheer leader.  12th grade. I  was footbal l 
cheer leader.  Yeah, they got voted on. They would. Yeah. 
The whole school  I  guess. I  don’ t  know. They voted on three. 
Maybe four four gir ls f rom the senior class footbal l  and four 
gir ls for  basketbal l -  the boys had basketbal l .  I  was footbal l .
AG: So did you get to go every game?
GG: No. We didn’ t  have any buses for out of  town games.I 
went to al l  the Spalding footbal l  games. So we had with our 
outf i t  was a whi te sweater wi th “SA” on i t .  A whi te corduroy 
skir t .
We found some green shoes. We wore white socks and white 
stocking and cap. I  have pictures of  that .  So someday I ’ l l 
show them to you. That ’s pret ty good. Of course. We loved 
al l  the boys. But I  was only a cheer leader for  one year.  I t 
was just  you could only be one just  when you were senior.  
Yeah, i t  was di f ferent.  That ’s why I  would I  th ink i t  would 
have real ly l iked to play vol leybal l .
AG: Did you play with your brothers playing sports 
growing up at al l?
GG: Not real ly.  My brothers are al l  big,  big sport  fans.  Yeah. 
No,
AG: I  was reading an old newspaper.  They have every 
newspaper down in the l ibrary.  There was one and it  was 
“Mark McCarthy injures hand baseball  season not looking 
bright.”
GG: Oh, yes.  Yes. He got hurt  real ly bad. And he was the 
basebal l  guy. He’s very,  very good. Very good. My brother 
Don was good too. They played basebal l ,  sof tbal l ,  years 
and years and years.  Yeah, I  came from a fami ly of  three 
brothers and my dad. They talked sports.  Al l  the t ime. I 
loved i t .
AG: That’s funny. Not much has changed.
GG: That ’s that ’s k ind of  the way my son’s are now …kind of 
how Christmas goes.
AG: Tell  me about your f irst date,  was it  with Grandpa?
GG: Wel l ,  he wasn’ t  my f i rst  boyfr iend. My f i rst  boyfr iend, 
He’s his last  name was Snodgrass. Okay, he is deceased 
now. He was a year ahead of  me in school .  He was, yeah. 
My f i rst  date was- every year,  near the beginning of  the 
school  year,  l ike in September,  October,  the f reshman class 
would put on a dance for the seniors.  I  th ink i t  was. And so I 
was a f reshman. And he was a sophomore. And so he asked 
my sister i f  he could take me home from the dance. That was 
f ine.  And so I  l iked him a lot .  And we probably went together 
for  about two or three years.  Unt i l  I  said,  I  didn’ t  l ike him. 
And so then I  guess I  probably met Ed and that was kind of 
i t .  From about senior year t i l l  now. Seven years later,  maybe 
we got marr ied. He went to the service and Wel l ,  I  th ink 
that ’s al l  I  have. That ’s al l  you have. That ’s k ind of  bor ing. 
I  didn’ t  do too much. I  just  k ind of  been a mother.  Wel l ,  a 
mother and housewife.
AG: You did very well .
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AG: We’l l  get started. Okay, f irst question. Where were 
you born?
EG: I  was born in Spalding, Nebraska on the 18th of  May of 
1933. In a house on the south edge of  town that was to help 
bir th mothers.




AG: Now, I ’ve talked to some other people,  and was that 
Gene Asche’s house?
EG: I t  might have been over next to Bernard Fairbanks. 
Might have been Ashley Kaiser ’s house. 
AG: And were you named after a family member? Or does 
your name have a meaning?
EG: Oh, I  have an uncle Ed. And I  have a great uncle Ed 
Gi l roy and my great uncle and a regular Uncle to me. And 
that ’s,  I  imagine that I ’m named after
AG: there’s been a lot of people named after you.
EG: Yeah, qui te a few. Yeah, more than I  ever thought 
there’d be there’s qui te a few.
AG : What is the earl iest memory?
EG: My ear l iest  memory is playing out in the house and the 
sand. We l ived in the sandhi l ls  n ine mi les north of  Spalding. 
And there was a lot  of  sand there.  I t  was in the late 40s. I 
mean, the ear ly,  ear ly 40s, late 30s and ear ly 40s. And I  just 
remember playing out in the sand with my l i t t le homemade 
tractor.
AG:How did you make a tractor? 
EG: Oh, I  suppose. I  suppose my brother made that.  He 
could make anything.
AG: Did you have a nickname?
EG: Yes, I  did.  I  had a lot  of  n icknames. The one that stuck 
the most was Eggbert .  And that was af ter  the song Eggbert 
The Easter Egg that became popular about in 1950. And 
i t  got stuck to me pret ty,  pret ty bad. That ’s how things go 
here.  Hmm.
AG: So what was your house l ike as a child?
EG: Wel l ,  we I t  was a fa i r ly  big house. I t  had two bedrooms 
downstairs and two bedrooms upstairs.  But we always had 
a hired man or an uncle that  stayed with us.  My dad was a 
fa i r ly good-sized farmer for  the t ime. And he always had to 
have a hired man. And then we always had a grandpa or 
grandma that was not very wel l .  And they l ived with us too. 
And we also had the school teacher stayed with us al l  the 
t ime. We real ly had a fu l l  house al l  the t ime. Yeah.
AG: That’s quite the dynamic. So how would your family 
spend t ime together when you were growing up?
EG: Wel l ,  we always kind of  had a pret ty big Chr istmas and 
a pret ty big Thanksgiving. But otherwise, we almost had to 
eat in shi f ts.  We had so many people.  So we were not real ly 
close. But we weren’ t  not  far .  I  was my dad’s favor i te.  So 
he always took care of  me. And Mom used to care Ki t ty, 
though, and the other k ids k ind of  took care of  themselves. 
But the dinner table in the evening and the supper table was 
there must have been eight or 10 there every night.  I  don’ t 
know how my mother could do i t .  But maybe we just  ate f r ied 
eggs sometimes. And we raised our own potatoes and our 
own tomatoes. And we raised our own chickens. So that ’s 
probably what we ate.  We raised our own beef and our own 
pork.  So we never went hungry.  Other people were poor but 
maybe we were. Candy was not very much of  an i tem. The 
man at  the grocery store is old man by the name of Coyne, 
and about once a month he had put a l i t t le sack of  candy in 
our grocer ies f ree of  charge. So we wi l l  look forward to that . 
Yeah. might be just  a couple of  je l lybeans or something. But 
i t  was something Yeah, yeah. Good.
AG: So where did you go to school? 
EG: Wel l ,  the school  the school  is  Only a quarter of  a mi le 
down the road from our place. And I  can remember some of 
the ear ly th ings. When I  was a l i t t le k id I ’d be out in the yard 
playing. I  got here the k ids play him at  recess down at  the 
school .  And I ’d take of f  and I ’d head for the schoolhouse. 
And I ’d get about hal fway there.  And by the t ime I  got there, 
recessed would be over,  turn around and walk back. But i t 
wasn’ t  very far .  But for  three or four year old,  i t  was long 
ways. And the sand was deep Right in the middle of  the 
road, somet imes people just  get stuck in the same regular 
road.
AG: The road grader wasn’t  going by?
EG: There was no road grader.  And so that was distr ict  24. 
Okay, I  went there for  e ight years,
AG: 8 years -  unti l  eighth grade?
EG: al l  through the eighth grade.
AG: You didn’t  go to kindergarten
EG: I  didn’ t  go to k indergarten. But I  never missed a grade. 
I  never missed a day of  school  t i l l  I  was in f i f th grade. And I 
walked every day. I  never missed a day.
AG: What happened in f i f th grade that you had to miss?
EG: I  got the measles.  We had a black plague of  measles 
come around. And I  got the measles and they wouldn’ t  let 
me go.
AG: Did you have a favorite subject or a favorite teacher 
in school?
EG: No, we had a pret ty large school  we one year we had 28 
kids in school .  And that ’s a pret ty big country school .  And 
they didn’ t  have t ime to have a favor i te too much. I  don’ t 
know i f  I  had a favor i te or not.  I  had my f i rst  three years wi th 
one teacher by the name of Del la Wolfe.  And then i t  was 
every year I  had a di f ferent teacher.  So I  was I  was a fa i r ly 
good student in grade school .
AG: And then did that did that change when you went to 
the academy?
EG: Wel l ,  I  went to the Academy, I  had to have qui te a rude 
awakening. I  could not get hardly everything was so hard. 
You had to study and I  was not a studier or I  could get 
by and come to school  wi thout studying. And when I  got 
to town I  didn’ t  know how to study. And so I  had a lot  of 
t rouble in town school .
AG: Who is your closest sibl ing?
EG: Oh, I  suppose my sister,  Ki t ty was my closest.   We were 
three years apart  in school .  So I  had to take her whenever 
I  went someplace. And my brother Bi l l .  He was he was 
outgoing. And he was even up and gone before I  can even 
think about going. So we were fai r ly close, but not real ly 
close. Yeah.




AG: What’s the most important lesson that your parents 
taught you?
EG: Maybe the idea that we shouldn’ t  miss mass and we 
never,  we never missed mass. Al l  the t ime on my whole l i fe. 
We always went to mass and we always dressed up. Nice. 
Yes, I  wore a sui t  to mass up unt i l  e i ther the seventh or 
eighth or ninth grade and a t ie.  I  had a l i t t le sui t  or  whi te 
shir t .  L i t t le whi te shir t .  So we always dressed up when we 
went to mass. And we went to confession at  least  once a 
month. 
AG: That’s exactly what grandma said. Maybe you were 
peeking. Let’s see. Did you have a favorite toy as a 
child?
EG: I  was always an airplane kid or a t ractor.  I  have an 
airplane my great aunt Lena Schr iner made three airplanes. 
And she gave one to me and one to my cousin Jerome and 
one to my cousin Bobby Joe. And that was probably my 
favor i te toy and I  st i l l  got  i t  today.
AG: Yeah, that’s pretty cool.
EG: And i t  was just  made out of  a piece of  t ree branch and 
we’ve come tapered down. And she put wings on i t  and she 
put a propel ler  on i t .  And the hole and then we put i t  on a 
nai l  on post and that was when they and then So can the 
propel ler  go around? We’d wear I ’d wear out about two or 
three propel lers a year.  And then f inal ly,  something snapped 
and broke and fel l  of f  the post or something. Yeah.
AG: Let’s see. Did you play ball  as a kid?
EG: Yes, we did play a lot  of  bal l .  The kids in the country 
school ,  we played bal l .  Basebal l  or  sof tbal l .  But we never 
were very good. I  played. I  played one on- we had a sof tbal l 
in high school .  I  played one or two years.  My freshman 
sophomore year I  played softbal l  as a sport  in high school , 
but I  wasn’ t  very good. And then we discont inued that.  And 
I  played basketbal l  four years in high school ,  but I  wasn’ t 
very good or very big.  I  was very smal l .  I  was about f ive 
foot  f ive and weighed about 120 pounds as a as a junior 
and sometimes as a senior.  Yeah, when I  went in the army I 
weighed 128 pounds, so I  wasn’ t  very big.  But I  was wirey.  I 
boxed a l i t t le bi t .  only had one or two bouts but I  won them 
both.
AG: You get bloodied up at al l?
EG: No, I  never got hi t .  Yes I  did,  I  got hi t .  I  didn’ t  know I 
got hi t .  But the next day I  have a sore jaw. What I  want by 
TKO I t  was down at  the auditor ium in Spalding. A guy put 
a guy put i t  on for  exhibi t ion and sold t ickets,  and he had 
a r ing in the announcer and everything. And i t  was the last 
t ime I  would ever do that again.  I  was so scared to go out 
in f ront  of  those people.  I t  was two weeks before I  went in 
the army. And I  thought I  was pret ty smart .  But i t  came t ime 
they go under the r ing. I  was scared to death.  I  went wi ld. 
I  just  started beat ing on the guy and they had to stop the 
f ight.  We were exact ly the same age. Everybody went wi th in 
the same i t  was somebody. Yeah.
AG: That’s pretty good.
EG:  He was a k id f rom Wolbach. And I  never knew him. 
And he never knew me. And but he was he was he was, oh, 
I  don’ t  know what to say . .  He was not unconscious. But 
he didn’ t  know what he was saying. We went down to the 
basement of  the auditor ium. He was mixed up
AG: So do you remember, I  was doing some research on 
the Civi l ian Conservation Corps? Do you remember them 
being down at the park at al l?
EG: No. But when I  was in f i rst  grade, out at  Country school , 
the CCC’s planted the trees r ight south of  the schoolhouse 
there,  and they planted a hal f  a mi le long. And about 100 
feet wide of  a l l  d i f ferent k inds of  t rees.  And I  remember 
them putt ing in some rabbit  poisoning. And my dad said 
don’ t  go in there.  A rabbit  would eat the l i t t le baby trees 
they planted, they were just  sapl ings. And there’s only about 
s ix or eight inches tal l .  And rabbits eat them. So they put 
poison in a l i t t le bai t  box along there.  And we got ordered 
not to go in there.  So they planted they planted shel terbel t , 
they cal l  them.  To protect the l ivestock and f ie lds f rom the 
wind. And that ’s why the sand bunched up around the house 
because the wind would come and there was nothing to stop 
i t  f rom the North Pole on.
AG: It ’s interesting. Did you get to go to the fair?
EG: Yes. We always got to go to the fa i r .  In Bart let t  one 
night.  And in Spalding, we got to go sometimes twice. And 
we always try to go dur ing the parade because you got 
f ree t ickets.  And we would walk in the parade every year. 
You know, just  in our country clothes. And we were kind of 
scared of  the town kids.  Yeah.
AG: Were you shy? 
EG: I  was bashful .  Except around people I  knew and then I 
wasn’ t . 
AG: Did you ever get into any trouble as a kid?
EG: Wel l ,  not  too much trouble.  My mom had to come in and 
talk to Sister Mary Car l ’s  a couple t imes. But i t  was just  over 
some, maybe talk ing back or skipping school .  I  used to k ind 
of  skip school  once a month.  For pract ice,  I  guess. One t ime 
I  skipped when I  was a senior,  we had a senior class play 
pract ice.  And i t  was dur ing pheasant season and out our I 
wanted to go hunt ing with pheasants wi th the boys. And so 
I  skipped pract ic ing. They kicked me out of  the play.  They 
were going to expel  me from school ,  and the class voted on 
whether they should expel  me or not,  but they didn’ t .
AG: Really!?
EG: I  had some fr iends in class.
AG: Were you disappointed you weren’t  in the play?
EG: Wel l ,  I  enjoyed i t .  But they put i t  on three t imes. 
And they let  me be in i t  on Monday af ternoon, or Sunday 
af ternoon and Sunday night.  And Monday night and I  got to 
be in a Monday night.  The guy that took my place happen to 
be Father Kurtenbach. Yeah. But my part  was a mischievous. 
teenager.  And he def in i te ly wasn’ t  a mischievous teenager, 
and I  def in i te ly was.
AG: Did you get to go out on the weekends or anything? 
Come to town?
EG: Ah, af ter  I  get out of  h igh school ,  I  could go out every 
weekend, or Fr iday night and Saturday night or I  could. 
I ’ve pret ty much on my own because my brother went into 
service and I  was home helping my dad and he expected 
me to be avai lable in the morning. And he never paid me 
nothing but spending money. Yeah. So he wouldn’ t  he never 
stopped me. We always had a car pickup. We got to pick up 
when I  was when I  was 16. I  was a junior.  We got the pick 
up, and we had a pret ty new pickup on a pret ty new car. 
In those days. Things were pret ty good on the farm. And I 
could ei ther have one or the other and I  didn’ t  mind i t .  No, 
I  stayed in town for years wi th Mrs.  Conley.  And she kept 
border she had I  th ink we had f ive,  f ive high school  k ids. 
And we stayed together and down. And she took care of 
us pret ty wel l .  She was a good cook, and we had a lot  of 
hamburger be we l iked i t .
AG: That’s interesting. Who is your best fr iend as a 
child?
EG: My best f r iend as a chi ld was my cousin Jerome 
Glesinger.  He was three months younger than me and a 
grade behind me in school .  And we went to school  for  e ight 
years together.  And we were together every weekend and 
every night and everything. And then I  got to town, my best 
f r iend was probably Grace’s best f r iend’s husband, Cletus 
Galvin.  And when he was, he was almost two years older 
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than me and a grade behind me. I  graduated when I  was 17. 
But I  was 16 al l  through my senior year except for  four days.
AG: So probably win the award for the youngest Academy 
graduate.
EG: No, I  wasn’ t  the youngest one. But there are some. Here 
there’s some real ly young ones, Fr.  Murphy and Jimmy Joe 
Smith,  those guys were real ly young. And my brother Bi l l  he 
graduated. He graduated in May and he was wasn’ t  17 t i l l 
the next November.  He was 16 and a hal f  through his senior 
year.  I t  is  and i t ’s  qui te a disadvantage. Those older k ids 
said they were smarter than we were. And I  know I  was just 
as smart  as they were when they were up my age and the 
same grade smarter than me. 
AG: And so what was the Academy l ike when you went to 
school?
EG: I t  was a pret ty big school .  We want al l  our basketbal l 
games i t  just  about because we were a class C school  and 
everybody around us as was class D school .  And we had, 
l ike 30 out for  basketbal l .  And i f  you made the top 10, you 
had to be pret ty good. And I  did make top 10 the junior 
and senior year even though I  was only the about f ive foot 
s ix.  But they did give let ters to 12 people and I  got a let ter 
in my junior and senior year.  And we had we had a good 
basketbal l  team. We went we went to di f ferent places. The 
most memorable one was we went to Sydney for three days. 
We stayed out there and played on the Cathol ic diocesan 
tournament.  And we got beat awful  bad the f i rst  n ight and 
then we won the next two games. We had a good t ime. We 
stayed in a motel .  The motel  and paid for .   Our way was 
paid.  They paid for  our meal.  So i t  was real  n ice t r ip.
AG:That’s pretty cool.
EG: North Plat te.  And I  th ink Father Father,  who is the guy 
that has l i t t le mustache. I  can’ t  remember his name. Who 
was the big ta l l  one that died not too long ago here.  Or you 
might have been about a f reshman or sophomore? He’s f rom 
Grand Is land. 
AG:I only know is Fr.  Kurtenbach because he doesn’t 
have any f ingers. 
EG: But they were both on the other team. I  can’ t  remember 
i t  now.
AG: What did you want to be when you grew up?
EG:  I  wanted to be a pi lot ,  an airplane pi lot .  I f  I  had lef t 
for  four years in the Air  Force, and I  knew I  wasn’ t  smart 
enough to to make f l ight  t ra in ing anyway so but I  a lways 
want to be a pi lot .  I  loved airplanes al l  my l i fe.  And I  did 
become a pi lot  and I  bought my own airplane when I  was 44 
years old and sold i t  when I  was 80 years old and f lew i t  for 
a long t ime. I  gave a lot  of  people their  f i rst  a i rplane r ides. 
I  went to a lot  of  ground schools we used to have back 
when I  was 35 to 40 years old.  Every year there’d be a town 
around that would have a f l ight  t ra in ing ground school  when 
somebody and I  would just  about to go to every one. I  must 
have went to eight or 10 ground schools to learn navigat ion 
and clouds weather and proper way to f ly  and stuf f  l ike that
Oh they were sometimes I  went we went to Ord a couple of 
years.   I  went to so many and I  thought maybe I  was kind of 
smart .
AG: All  the other suckers f irst t ime. Yeah. So, you 
graduated high school pretty young. What did you do 
after?
EG: Wel l ,  for  two years af ter  h igh school .  My brother went 
in the Air  Force for four years and I  knew I  was going to 
have to go to the army. So I  stayed at  home and helped my 
dad. My dad needed help on the farm. And I  farmed for two 
years f rom May of  ’50 to May of  53.  I  stayed on the farm 
with my dad. We were bui lding a new house up there at  the 
t ime. And so i t  took a lot  a lot  of  work.  And the pr ices were 
start ing to fa i l  a l i t t le bi t  so we didn’ t  have a whole lot  but 
I ’d get a couple dol lars weeks but in money and that was 
enough. 
AG:  I  got a picture I  heard that this was the night before 
cactus went service.
EG: I t  is  Yeah. He was going to the he was going to the Air 
Force the next day. Yeah for four years.
AG: Up to no good. So after you farmed and then you 
went into the service. Where was your basic training?
EG: I  took basic t ra in ing at  Fort  Ri ley.  F i rst  I  went on to 
Omaha and got tested for four di f ferent th ings. And then we 
got on a bus and we went to camp, Crowder,  Missour i  for  a 
week and there they gave us our shop and al l  our clothes 
and everything we needed. For the army. We real ly got a 
lot  of  c lothes. We got f ive pair  of  khakis,  three fat igues, two 
pair  of  boots,  one pair  of  shoes, 10 pair  of  socks, and 10 
shir ts and T shir ts.  Bel ts our metals that  we had to put on 
our col lars  and caps.  And we had a bag ful l  of  c lothes. 
And then we got on a bus and af ter  seven days of  camp, 
Crowder,  Missour i ,  we went to Fort  Ri ley,  Kansas. And that 
was that in the last  of  May of  53.  And i t  was real ly a hot 
summer and we didn’ t  start  our basic t ra in ing unt i l  June the 
seventh and then we had i t  were brand new fat igues with 
a real ly warm t-shir t .  And we just  had 16 weeks of  heavy 
weapons infantry.  We were the f i rst  company to shoot and 
retrain and a new weapon, which was a 105. Hol l is ter ,  no 
105 recoi l less r i f le that  was on the back of  the Jeep. The 
Jeep we had to have a Jeep dr iver and then a gunner.  Yeah, 
i t  was fun. And i t  was heavy weapons and we shot the 50 
cal iber machine guns and the 30 cal iber machine guns and 
the submachine guns in the 45 cool .  And of  course the M-1 
grand which we read the keep take with us everywhere we 
went except that  we didn’ t  have to eat wi th i t .  But when we 
got up in the morning and fal l  out  for  ro l l  cal l ,  we had to 
have i t  and then had to be clean and ready to go. But i t  was 
a long hot summer.  I  was glad when i t  was over.
AG: Did you get to go home for a l i t t le bit .
EG: Yeah, I  got I  was close enough from Fort  Ri ley that  I 
came home three di f ferent weekends. In the 16 weeks I 
was in basic t ra in ing. And then af ter  basic t ra in ing was 
over,  we got 10 days to leave. And I  got selected to go to 
Leadership School .  So I  went back to Fort  Ri ley for  e ight 
weeks Leadership School  but I  did not make i t .  I  f lunked out 
Leadership School  af ter  e ight weeks, no af ter  s ix weeks or 
so.  But they plan for about hal f  to f lunk out.  I f  they picked 
on you a l i t t le bi t  of  them take long wear us out.  And then I 
was very lucky.  I  got orders for  Germany and I  had to report 
to camp. I  was in New Jersey for shipment overseas. And 
I  went to went home for 10 days. We got 10 days between 
then and I  got another week af ter  Leadership School .  I  went 
to Omaha and got on a plane and we f lew to camp Crowder 
in Missour i  and New Jersey and we waited for the ship.  On 
December the th i rd,  we boarded the ship to go overseas 
and 2,800 of  us on this ship and I  was on the f i rst  day. We 
were on board the ship one day ear ly,  because we had to 
get ready for the rest  of  them. So I  had ki tchen detai l  for  the 
10, the nine days we were on board ship.  And we went,  we 
went sai l ing on December the fourth.  That was a nine day we 
got into to Germany on the fourth 13th or 14th of  December. 
And we got aboard a t ra in.  And they went to town cal led on 
what they Liechtenstein.  And they gave us al l  k inds of  tests 
and everything and we got orders to where we were going 
to be. And I  got orders for  the second armored Calvary in 
Bamberg. And so I  got on the t ra in and rode another day, 
i t  was a day and a hal f  f rom from where we got of f  the ship 
down to Liechtenstein.  And then i t  was another day and a 
hal f  to Bamberg. But we didn’ t  go to Bamberg, we went to 
Nuremberg f i rst ,  because Nuremberg was our headquarters. 
And the next day, we got on the back of  a t ruck and rode 
to  Bamberg, and that ’s where I  was stat ioned for the next 
16 months.  And that was a border patrol .  We guarded the 
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border of  the I ron Curtain between Czechoslovakia and 
Germany. There would be one Jeep and one machine gun in 
the back of  the Jeep and a radio Jeep and then would dr ive 
up and down along the border.  And I  th ink we were guarded 
24 mi les,  drove up and back 24 hours a day, seven days 
a week, forever and ever.  But I  was never on the patrol .  I 
worked on the patrol  though I  was where I  worked in the 
cold the service company. And we would haul  suppl ies to 
everybody, gas, and i t  was a tank. We had a lot  of  tanks.  We 
had a tank company and each of  our l ine companies,  Dog, 
Fox, and Easy. We had three companies and that l inemen 
l ine companies the Dog Easy and Fast company, each had 
10 tanks and tank company had 25 tanks. And we had to 
make sure they al l  had gas and ready to go on track.
I  drove the truck most of  the t ime. Unt i l  one day I  was on the 
motor pool ,  and the sergeant was typing and he was picking 
away with one f inger.  And I  said that  I  wasn’ t  doing nothing. 
I  said I ’ l l  type that for  you i f  you want me to do so he gave 
me a bunch of  stuf f  and I  typed i t  up I  can st i l l  type I ’m 
typing pret ty good but only went up took one year of  i t .  And 
he just  said al l  I ’m just  gonna make you a clerk.  So I  was in 
the clerk’s of f ice for  the next 10 months bout.  I  typed out 
passes and made morning reports.
AG: Probably by the end you were really good. 
EG:  Yeah, i t  good duty,  but I  was alone too much. I  was in 
there al l  by mysel f  most of  the t ime.
AG:  Were there other Spalding guys over there too? 
EG: One-  McManaman came and vis i ted me once. Butthere 
wasn’ t  very many. There was probably over 100,000 soldiers 
over there at  the t ime.
AG: You got to go to I taly.
EG: Yes, I  took whi le I  was there.  A k id f rom Pennsylvania 
and I  were Cathol ic.  And I  said I  want I ’d l ike to go down 
and see the Pope. And so we took a 10 day fur lough. And 
we would from Bamberg to Nuremberg to Munich. And then 
we crossed Austr ia and I ta ly and went to the f i rst  town in 
I ta ly we went to was Venice with the water canal  gondola 
system stuf f  and we got down on a Sunday morning. And we 
just  came r ight out and there was a mass. There’s a church 
r ight there and we went to mass r ight there.  Yeah, wel l  And 
we stayed there one day. And then we went over and we 
went down to Florence was the next town down, down the 
leg of  the boot,  l ike a boot,  you know, I ta ly,  down, Florence. 
And then we went to Rome. And then we went on further 
south to the big port .  At  the very end, the but,  I  don’ t  th ink 
I ’d ever forget i t ,  but being everything being many years 
old,  make stuf f  l ike that .  And I  was very interest ing.
AG: What was your favorite place you went?
EG: Forence – I t  was very pret ty,  a lot  of  a lot  of  pret ty 
statues and pictures and art  k ind of  stuf f . 
AG: Did you go to you eat a lot of spaghetti  at  that t ime?
EG: Oh, that ’s al l  we knew how to say.  I  did I  l ike i t  unt i l  I 
got there.  And then af ter  I  ate i t  about every meal for  10 
day, not as much. And we didn’ t  have very much money 
ei ther,  you know? 
AG: How about Germany? Did you l ike Germany? 
EG: Yes,I  did.  I  l iked the German people.  And in Germany 
and I  have a lot  of  f r iends. I  a lso was in charge of  the gas 
and I  had to go and would get an al locat ion every month. 
And i t  was a lot  for  40,000 to 50,000 gal lons a month of  gas 
where I  had to f ind for and I ’d have to go to the Germans. 
And we got almost the t ime we got there,  we’ l l  br ing a 
t ransport  up and f i l l  our pumps. But when we went out on 
a f ie ld,  every month,  we’d have an alert .  And we’d go out 
for  three days. And when those tanks would be on the road 
for three days, and we had to make sure they al l  had gas. 
And we carr ied i t  in f ive gal lon cans in the back of  the 
nav truck. And they would hold 110 f ive-gal lon cans. And 
you’re just  coming whenever they would park we just  dr ive 
up alongside of  them and say how many gal lons you need. 
They’d say I  need 150 why we just  throw out that  many 
cans. They turn around, come back and get i t  when we were 
empty.  And then we’d go to the gas plant and they would 
replace them for us.  But we had to f ind for al l  those gas 
cans and we accept except when we run maneuvers and 
stuf f  l ike that  we didn’ t .  We weren’ t  responsible too much. 
But they didn’ t  want us to move to any. And the Germans 
loved them. They would come up and steal  r ight out of  you. 
One of  the th ings I  remember most was we were in a pret ty 
long convoy. And we’d been dr iv ing for a couple of  days. 
And I  came up on a rai l road track. And there and we had 
to we stopped there and I  was there for  about 10 minutes. 
And darned i f  I  didn’ t  go to s leep and I  woke up and there 
was nobody there.  I  was the very last  t ruck in the convoy. 
And that I  woke up and there was nobody inside. So pret ty 
soon The door opened next to me and i t  was a German and 
he wanted to buy some gas. That ’s al l  you know. Yeah. And 
I  took of f  hard as I  could.  And I  caught him about I  don’ t 
know, three or four mi les down the road.
AG: There’s not too many turns in the road.
EG: And the road was so narrow. Yeah. That was something 
that never did forget waking up and there was nobody there. 
AG: So after you got back from Germany, then did you go 
straight to Omaha or what did you do?
EG: Oh, when I  came back from Germany. I  went back to the 
farm and I  helped my dad My brother farm. And f i rst  year, 
we had a drought 1955 we didn’ t  hardly raise nothing. And 
my brother went to work in Omaha. And he went to work for 
Mobi l  Oi l  Company and down there.  And I  stayed home and 
farmed. And then the next year he came back and I  went 
down to Omaha I  worked the same place where he worked. 
And I  worked for them for three years.  I ’m 56 to 59. And got 
marr ied in between in 1957. And got a chance to come back 
to the farm in ‘59 they had a farm program for GI Veterans, 
and they paid you to go to school .  And they paid me $110 
a month and that was enough to br ing me back and my 
dad was talk ing to Jerry Bernt  one day and he wanted to 
rent a farm out.  And my dad said wel l ,  I  wanted to run a 
farm. So I  came back and I  rented the farm from Jerry Bernt 
for  a whi le I ’m wondering for four or f ive years,  i t  was an 
i r r igated farm. So, at  that  t ime, i r r igated with pipe, gated 
pipe. The f i rst  one f ie ld was open di tch,  we had to put hoses 
had to put hoses in i t .  And other than that way. I  use some 
of his machinery and some of my dad’s and people were 
of ten good to me. Grace’s dad gave me a couple of  1000 
my dad gave me a couple 1000 for working for him for the 
summer,  he gave me two hei fer  cows. So I  had two cows 
and 4000 and, and a farm check of  $110 a month.  But then 
af ter  I  was there for  a year,  l ike they qui t  the farm school 
so I  would work out once in a whi le.  I  was I  was a subst i tute 
mai l  carr ier  for  Mr.  Savage’s route f rom Spalding to Bart let t , 
Er ickson and back end.  And he gave me $4 a day for taking 
that route.  But I  drove his pickup so i t  was i t  was pret ty 
good money. And i t  k ind of  got me in the door for  when I 
when they subst i tute job opened up. I  k ind of  had the inside 
step on i t .  I  knew a l i t t le bi t  more about our mai l  than most 
people did.  So I  got the subst i tute job for 22 years.  That was 
very nice job. That was a good job that was awful  steady, 
but I  enjoyed i t .  And I  worked for some awful  n ice people, 
for  Bud Brown and Leonard Dunning and Ar lene Dunning 
and Mary Helen Hookstra and we real ly got along very good.
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AG:  When and where were you born?
KC: I  was born in Spalding, Nebraska. The 11th,  month 11th 
day 1935.
AG:  And were you born in the hospital?
KC: No, i t  was just  l ike I  don’ t  know what you cal l  them a 
nurses home that she l ived there and, and the doctor came 
there and del ivered the babies.  And then they stayed there 
for  probably about 10 days. They stayed with th is th is home. 
Because when I  had my f i rst  baby, I  stayed in the hospital 
for  10 days. They thought that  was nice. My last  one, they 
couldn’ t  let  me out hal f  hour later. 
AG:  And were you named after a family member? Or does 
your name have special  meanings?
KC: I  was named after my mother.   My name is Kathleen and 
my mother ’s name was real ly Br idget Kathleen. And but they 
named me Kathleen. But then I  later on, I  found a let ter  that 
my dad had wri t ten to my mother before they were marr ied. 
And he said,  “Wel l ,  Ki t ty,  I  better close for now. And so I 
th ink that ’s where I  got the name ki t ty.”  I  l ike that .
AG:  What’s the earl iest memory you have?
KC: Oh, let ’s see. I  can remember when my brother and I , 
your grandpa were out playing in a k ind of  in a sand dune 
out there and the horses got out.  And they took of f .  L ike,  I 
don’ t  know what.   Bat Out of  Hel l  a lmost.  And Edward said 
“duck!” and I  said “what?” and I  ducked and the horses 
jumped over the both of  us.  And that was kind of  a scary 
t ime. And I  a lso remember we used to separate the mi lk 
and we did i t  down in the creamery down in the greenery. 
And we used to have to go take i t  a l l  apart ,  br ing i t  up to 
the house, wash i t  a l l  out ,  and then br ing i t  back down when 
i t  was t ime to separate the mi lk again.  And I  was terr i f ied 
the snakes. And the boys used to always say, l ike out 
there’s a snake, you know, to scare me and i t  might be a 
st ick or something. Wel l ,  we were coming up from the grain 
mean I  was had my arms ful l  and Edward said “ look out a 
snake!”  and I  said “oh yeah”.  And I  stepped on a big bul l 
snake. And that was a scary t ime. So that ’s another t ime 
I  remember.  And I  th ink that ’s i t .  I  don’ t  know, we used to 
play out in the cisterns and the water would run over and we 
used to have farms and make a r iver out of  i t  and al l  those 
things. So that ’s k ind of  the ear l iest  memories I  have.
AG:  Funny -   grandpa’s f irst memory was very similar to 
your f irst one. I t  was Yeah, he was out playing in the in 
the dirt .  That kind of sand. Uh huh. 
What was your house l ike as a child? 
KC: I t  was an old house. And i t  had no bathroom. We had an 
outhouse. And I  was scared of  bul l  snakes, and bul l  snakes 
used to be in there once in a whi le.  I  wanted to get in the 
outhouse and they’d be crawl ing up the wal l  of  the outhouse 
scared the l l iven dayl ights out of  me. I ’d be l ike peaking 
down the hole to see i f  there was a snake out there before 
you set out.  And i t  was qui te old,  i t  was cold.  And the wind 
blew through i t .  But then they when I  was al l  probably about 
10 they move the house that ’s there now up but i t  didn’ t  get 
started to rejuvenate i t  for  about three or four years af ter 
that . 
AG:  What was your family dynamic l ike?
KC: Oh, our fami ly was a very loving fami ly.  The boys teased 
us- especial ly Bi l l .  Especial ly Bi l ly  and Patty teased us.  I 
hated them when I  was growing up. I  didn’ t  know I ’d love 
him so much later,  but at  the t ime, I  hated them. Bi l l  used 
to play so many tr icks on us al l  the t ime. And I  remember 
once he told me that my job was to gather the eggs and i t 
was gett ing dark.  Bi l l  said to me, Mom, Ki t ty didn’ t  gather 
the eggs. So she said,  Wel l ,  you better go do i t .  So I  got the 
bucket and went out.  When I  came back from the hen house. 
He was laying in the grass and reached out and grabbed my 
leg. And of  course I  threw eggs al l  over and he ran in the 
other door and was si t t ing in the other room and he came in 
and said  “Mom, Ki t ty broke al l  of  the eggs”.  He was evi l .  I 
just  cont inuously teased us. 
AG:  Who was your closest sibl ing?
KC: Edward. We were very,  very good fr iends. I  thought he 
kind of  took care of  me. I  remember once in high school ,  he 
was a senior when I  was a f reshman. And one of  the boys 
brought a catt le prod and I ’m one of  those electr ical  cat t le 
prods. And remember,  Ed said,  don’ t  you use that on her,  I ’ l l 
have to get even with you. I  loved him dear ly. 
AG:  What is the most important lesson that your parents 
taught you?
KC: Say your prayers.  Love each other.  I  th ink and I  was 
probably spoi led being the youngest I  probably was. And 
but my older s ister spoi led me but not Patty,   she didn’ t 
spoi l  me at  a l l .  She tease me constant ly.  And you can just 
te l l  by their  how they acted as they got older.  They were the 
type that would tease.
AG:  Did you have a favorite toy as a child?
KC: Wel l ,  I  remember when I  was eight years old about 
that  age. The only th ing I  got for  Chr istmas was a pair  of 
long brown socks. I  hated sock those long brown socks 
rel igiously.  I  don’ t  know, I  might have got some other l i t t le 
toy.  But I  remember that  was being the main th ing and 
wasn’ t  very happy. We did get commodit ies f rom the school 
to di f ferent th ings. And they used to br ing commodit ies at 
that  t ime and give parents l ike oranges and apples to put in 
our socks. And they were qui te a deal  at  that  t ime because 
we didn’ t  get f resh frui t  up here.  And so to get oranges and 
apples was apples was no big deal  because we had them 
ourselves.  But oranges were oranges and banana were 
del ightful .  But I  th ink my favor i te toy was probably a dol l . 
Our top tractors playing out of  the di tch.
AG:  Let’s see. Do you remember the Civi l ian 
Conservation Corps? CCC? 
KC:  I  don’ t  remember them. My uncle John worked for them. 
And he he went out and worked at  the Hoover Dam. And 
Hoover Anson i f  you knew remember him that ’s how he got 
his name. That wasn’ t  h is real  name. And they cal led him 
Hoover because they worked out on the Hoover Dam. 
AG:  Do you remember the dustbowl?
KC: No. I t  was always dusty.  We l ive in the sand hi l ls .
AG:  Did you get to go to the fair  when you were l i t t le?
KC: I  don’ t  remember the fa i r  at  a l l .  Not unt i l  probably got in 
high school .  or  seventh and eighth grade.
AG:  What was that? Like when you were older?
KC: They were fun. I t  was fun. Boys took us up on r ides. 
Have to have a date. 
AG:  Did you get to come to town very often?
KC:  No. We came to town on Saturday. And Saturday night 
the grocery stores al l  stayed open al l  the stores in town 
stayed open on Saturday night.  And I  th ink we probably got 
a quarter to spend. And we could ei ther we could buy an ice 




cream cone and a pop was that so that was a big t reat.
AG:  Did you get to go to the movies? 
KC: Not very of ten not unt i l  I  got in high school .  I  remember 
the show Gone with the Wind was on -   and that was what 
was in that  picture was advert ised Gone with the Wind of 
the theater.  And but i t  had some scenes in i t  that  weren’ t 
sui table and Ri ta was the only one that got to go to i t  wi th 
mom and Ann McKay.
AG:  Who was your best fr iend as a child?
KC: As chi ld? I ’m try ing to th ink of  my classmates. I t  was 
probably Ann Savage. Or Dor is Johnson or Joanne Poland. 
We just  went to school  together and we stayed got to stay 
al l  n ight wi th each other.  You know, we had to go and stay 
at  their  house al l  n ight.  So that was fun.
AG:  What was the Academy l ike when you went to 
school?
KC: About l ike i t  is  now except i t  was al l  pract ical ly al l  nuns. 
I  th ink Mary Peterson was a teacher in the grades. And I 
th ink she took care of  the l ibrary and I  th ink that  was about 
the only one.  We had sisters al l  four years when I  was in 
high school .  L ike when I  was a f reshman in high school ,  we 
had one nun, Sister Matthias.  And she seemed to pick on me 
cont inuously.  One t ime I  have a date wi th my steady I  was 
going steady when I  was a f reshman. Can you imagine that? 
I ’m 13 years old.  And Sammy Kay was playing in Norfolk, 
Nebraska. And he asked me i f  I  could go to Sammy Kay. So 
anyway, I  asked my mom and dad and they said yes.  And so 
the next morning af ter  the we got home, which was probably 
ear ly,  because I  th ink that  that  started in Norfolk,  l ike at  four 
o’clock in the af ternoon, and we got home and she asked 
me the next morning, she says, “Kathleen”,  I  said “what” 
she says, “Did you go that dance and norfork last  n ight?” 
And I  said “Yes, Sister,  I  did.”  She said,  “Did your mom and 
dad know?” And I  said “yes they did.  I  wouldn’ t  have been 
able to go i f  I  didn’ t  ask them.” And there was about s ix 
other k ids in my class that went to that  dance too. And she 
never asked any one of  them. But regardless,  she taught 
Lat in,  and I  love Lat in.  And she taught Engl ish and I  loved 
Engl ish.  And when we got to be older,  when I  was a senior, 
she was my favor i te nun. And I  loved her.  I  wrote to her af ter 
I  graduated from high school .  She’s very nice lady. And she 
I  th ink she was just  t ry ing to push me to do better than what 
I  was doing.
AG:  So when you’re in high school,  you could do l ike, 
was an ordinary training that what i t  was called?
KC: I t  was cal led normal t ra in ing. Normal t ra in ing that was 
studying to be a teacher.  And I  found an old annual  here 
and one of  the publ ic schools and I  had Mr.  Tomjack and he 
was taught us Normal t ra in ing. And we went down and we 
were with the publ ic school  gir ls,  or  only gir ls went teach, 
the boys never went to teach. I  th ink there was only two 
of  us f rom my class that went down to teach. And the only 
other th ing you could do when you graduated from high 
school ,  was you could go to Omaha and work for  Mutual 
Company, study to be a nurse, or teach school .  Those are 
the three things -  or  be a beaut ic ian. Those are the things 
that the gir ls could do. And they could do anything else but 
that .
AG:  So did you ever want to be anything other than a 
teacher?
KC: I  did want to go to col lege, but we couldn’ t  af ford i t . 
And no, I  wanted to be a teacher.  I  th ink i t  was my cal l ing. 
AG:  Yeah, I  think so. Did very many people go to college.
KC: Out of  my class,  maybe some of the boys did.  We have 
about the three that went to the seminary but then they al l 
qui t  af ter  they went for  a whi le.  And most of  the boys went 
to the service and then went to school .  But I  can’ t  even think 
of  any of  the gir ls that  went to col lege. That wasn’ t  real ly an 
opt ion.  You know.
AG:  When you went to the Academy, did you stay at a 
boarding house or did you drive into town each day?
KC:  I  stayed. They brought me into school  on Monday 
morning, and I  stayed in school .  The f i rst  year I  stayed at 
Mrs.  Bi l l  Dunnings house, and then she was expect ing so 
she didn’ t  want to stay in the next year.  So then I  stayed 
with my grandma, grandmother and my great aunt Sophie 
and their  house. They l ived on the corner where Jackie 
Valasek’s house is,  and I  stayed there.  They were very old 
country.  They wore their  dresses down between their  ankles 
in their  knees and brown socks and they wore their  hair  up 
in a bun. Both of  them wore their  hair  back up in the bun. 
And but my aunt Sophie was an old maid and my grandma 
had been marr ied and had the three boys and she’s cal led 
Joe Wi l l ie-  that ’s what she cal led dad instead of  Bi l l .  Joe, 
Wi l l iam, Car l ,  and a daughter Anna. And she was very,  very 
loving, very loving. She was qui te hefty,  probably heft ier 
than mysel f ,  which is qui te a bi t  hef ty.  And she used to be 
nice to s leep with because she was so warm. I  never s leep 
with her but I  had my best f r iend in high school  was Peggy 
Pier.  And she stayed there wi th us too.  And we had a room 
upstairs.  We were always try ing to sneak in.  Aunt Sophie 
had about four or f ive clocks that rang Dong Dong Dong. 
And they were set about f ive minutes apart .  So i f  we tr ied to 
sneak in,  we’d get in and one would be going of f  and then 
the next one would be going of f  and then she knew exact ly 
what t ime we got in because she’d here us come in.  She 
wasn’ t  a loving aunt at  a l l .  But when Valent ine’s Day came, 
I  got grandma l i t t le box of  candy. And I  got one for Sophie 
too.  And so when I  gave grandma hers Sophie said,  “Oh 
hogwash”,  you know, she just  thought that  was si l ly .  And I 
said and “Aunt Sophie I  got one for you too.” And I  put my 
arms around her,  gave her a k iss and she started crying. 
I  don’ t  th ink she had ever been loved. And she was very, 
very,  very,  very k ind to me. When my grandmother died. 
She went over to the undertaker and she said,  “ the r ing 
that Mary has on her f inger is not hers.  I t ’s  mine. But she 
lost  her wedding r ing and I  thought she should be wearing 
a r ing. So she took i t  of f .  They took i t  of f  my grandma and 
Sophie she came over and put i t  in my hand at  the at  the 
wake.” And I  had some cousins that  didn’ t  look very happy 
bir thday.
AG:  Lots All  r ight.  You stayed with her.  I  think you 
deserve it .
What did you wear to school?
KC: Dresses, no jeans whatsoever.  Dresses, no slacks 
whatsoever.  And dresses were down between the ankles 
and the cheer leading outf i ts we had were cleared out 
between our knees and here.  They were one paddle was 
green and one paddle was white and when we twir led we 
saw- we twir led a lot-  and i t  showed our under underpants. 
And we had l ike a jumper and i t  was sheer s i lky looking 
mater ia l  that  we made our blouses out of  i t  was real ly 
r idiculous to look back on now. But you know the 50s look, 
we wore l i t t le scarves around their  neck or look at  Fonzie 
and those on TV. That ’s about what we dress l ike.
AG:   Let’s see, what did you do after high school?
KC: I  taught school  for  a year out in Distr ict  20.  There was 
a school  house on the corner and I  taught the French kids. 
Al l  the French kids.  Danny Joe was about in the second 
grade. And he would say he couldn’ t  do something. And I ’d 
say wel l ,  Dan, I  guess you don’ t  get your bowl of  soup unt i l 
you get that  math done. And he’d have i t  done in about two 
minutes because he was always hungry.
AG:  
Haha! kind of forget about him.
Tell  me about your f irst date.
KC:  Oh can I  can’ t  remember who my f i rst  day was. We 
probably just  went to the show. That was we had the 
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theater here and had a lot  of  shows or could have been 
somebody to take me home from a dance. There are certain 
boys that I  couldn’ t  go with.  My dad said no. I  couldn’ t  go 
there the boys from Greeley or Wolbach or Albion. I  could 
go with boys from Bart let t .  Why Bart let t? I  don’ t  know. But I 
couldn’ t  go with anybody from Greeley,  Wolbach or Albion. 
Especial ly Wolbach and I  did have a boyfr iend for a whi le 
f rom Wolbach. So Whoops.
AG:  How did you meet Pete?
KC: I  knew Pete al l  my l i fe.  He went wi th my roommate 
Peggy for a whi le and then he went to the service. I  was 
going with another boy at  that  t ime. And then when he came 
home from the service I  was a senior in high school .  And 
then 1953 in January.  He picked me up on my way home 
walking home from somewhere- I  don’ t  know where- and 
just  gave me a r ide home and I  was a senior in high school . 
I  was 17 and he was 24. But my folks approved the f i lm I 
don’ t  know. And we just  started going together and then 
my 18th bir thday. He gave me a diamond. Yeah. And we 
were marr ied the next June on my mom and dad’s wedding 
anniversary.  So June 30. Patr ick was born the next year in 
June and Bi l l  the next October.  I  k ind of  love i t  of f  before 
Joe then. I  had had a miscarr iage. And so there was just 
a lu l l  per iod Why didn’ t  get pregnant then I  don’ t  know 
because I  didn’ t .  And then I  had Joe year later I  had Don 
12 months later,  I  had Ed 16 months later I  had Diane, I  had 
four chi ldren and Joe had just  turned f ive.  Or was he st i l l 
four? He could have st i l l  been four when I  had Diane.
AG:  When you were having children, were you teaching 
to or were you just at home?
KC: No, I  didn’ t  start  teaching school  unt i l  Diane was about 
f ive years old and in k indergarten. So everybody was gone 
from the house. And she came down from kindergarten and 
stayed with Pete at  the store unt i l  I  got out of  school .
AG:  What was it  l ike being l ike a housewife in the 50s?
KC: Housewife in the 50s was probably hard on women. 
I  don’ t  know how… how I  did i t .  I  look back and but 
everybody else was in the same boat.  Veronica Ray had a 
f lock of  k ids,  Jude Valasek had a whole f lock of  k ids.  We 
used to set  up at  Veronica’s and dr ink coffee and smoke 
cigaret tes whi le the k ids were al l  playing outside, f ight ing 
outside. And our job was to do the cooking, the cleaning, 
the washing, the lawn work,  did al l  the mowing of  the lawn. 
Everything. And because the husband would just  make the 
money and they came home and si t  in that  chair  unt i l  you 
get supper ready for him.
AG:  tougher than me I  would last the day.
KC: Wel l ,  Pete never did get better.  I  st i l l  spoi led him I 
th ink.  I  love to do the yardwork though. I  love that.  So i t  was 
good to just  get out of  the house and go do that.  I  could 
check on kids whi le they were outside playing. Unless they 
were in the house tear ing that apart .
AG:  Did you always l ive here?
KC: When we f i rst  got marr ied, we l ived in an apartment 
above where the ice cream place was up there upstairs one 
of  those apartments for  about four months.  And then they 
moved in a two-room house. This was not th is.  There’s only 
two rooms didn’ t  have that ei ther.  Just  that  other part  over 
there.  There was just  two rooms. And we have a basement 
but we couldn’ t  get to the basement f rom inside. We had 
to go outside to get to the basement.  The stairs was there. 
But we were going to bui ld over that  and do something I 
don’ t  know what which we never did at  that  t ime. And then 
when I  got pregnant wi th Mary,  Pete started digging the 
basement,  there’s a basement under that  room. He started 
digging a basement into that  room and we bui l t  that  part  on 
and I  thought “Man, we got real ly a big house.” When I  got 
pregnant wi th Bob we bui l t  th is part .  I f  I  wanted more house 
I  had to get pregnant!
AG:  What were l ike dances at the College Inn?
KC: Wonderful .  I  love to dance. And everybody’s saying 
wel l  let ’s go out and have a beer.  No, no, I  want to dance. I 
wanted to dance al l  the t ime. And I  was a good dancer.
AG:  What kind of dancing would you do? 
KC: Oh, we did the s idestep. Just  regular dances. Some of 
the boys- there were some of them that could real ly play the 
boogie woogie and you know. And there was there was fun 
t imes out there.
AG:  Do you remember what i t  was l ike the building 
i tself?
KC: Yeah, you came in and there was a lunch stand 
there.  And the gir ls bathroom was clear to the other end 
downstairs.  So i f  you had to go to the bathroom, we have to 
come through give them a t icket,  Get clear out across dance 
hal l  – and the dance hal l  was qui te big.  I t  was bigger in my 
house. The f loor spot is bigger than this.  And there was they 
have a stage for the bands to be on. We had l ive bands, the 
played, which was fun. And then just  by the t ime my kids got 
able to go to dances. Pat I  th ink Patr ick’s class,  one of  their 
c lasses had some l ike homecoming dance or something 




AG:  So do you remember the Ground Observation Corps 
and GOC Hil l .
KC: I  can remember i t  but my sister Pat belonged to GOC. 
And they would go up there and set up on the hi l l  overnight 
and watch for planes that came across the Canadian border. 
That was where they f igured they wouldn’ t  be coming from 
the north,  coming across the Canadian border.  And I  don’ t 
know i f  any of  them got through into the United States.  I 
th ink they did.  I  th ink some place got bombed once even in 
Nebraska but But i t  was just  to spot planes that was coming 
through. 
AG: Did they just sit  in their car?
KC: No, they have a bui lding up there.  They have l i t t le 
bui lding, watch out bui lding and they had binoculars and 
al l  that  stuf f .  And they’ve watched for the planes coming 
over.  Dur ing that t ime, dur ing the Cuban cr is is was kind of 
the one of  the worst  t imes we had, that  I  was real ly k ind of 
scared, because they were want ing to bui ld bomb shel ters. 
And that ’s when we bui ld our storm shel ter  out there.  And 
I  had enough water boi led and then big gal lon,  gal lon jars. 
And sani t ized water,  I  sani t ize the jars and then f i l l  them 
ful l  of  water,  I  probably had 10 gal lon made up so that i f 
we got into a cr is is that  we would have something to dr ink 
and we have enough food, we kept th ings l ike Spaghett ios 
and canned things l ike that ,  and tuna that you could open 
and just  eat  that  you didn’ t  have to heat.  But I  had the we 
f igured the electr ic i ty would go out.  And we have lots of 
candles and lamps and things l ike that .  I  st i l l  have lamps 
out here that I  use when the l ights go out.  So very real 
fear.  I t  was very,  very real .  The kids do how to get under 
their  desks in case of  a you know, duck and cover.  We had 
that storm cel lar  out here but was afraid rays would come 
through the door of  the storm cel lar .  So we had a plan that 
we would take one of  the mattresses of f  the twin beds and 
put i t  over that  storm cel lar  door so that the rays- that  they 
couldn’ t  turn corners- but they could just  come straight 
down. You know. We had classes f i rst  sel f -survival .  I  th ink I 
st i l l  got  one of  the books here.
AG:  Yeah, so interesting. Yeah. Did you see it  was in the 
magazines and everything?
KC: Wel l ,  yeah. John Kennedy was president at  that  t ime. 
And and yeah, he would talk,  you know, and say, you know, 
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and i t  could hi t  anywhere in the Uni ted States because 
they can send bombs from Cuba over to could hi t  F lor ida. 
And one of  the reason we were so worr ied was we had the 
Strategic Air  Command in Omaha. We f igured anything that 
got hi t  by an atomic bomb or anything l ike that  would come 
from the east,  you know, f rom Omaha this way or Lincoln. 
Radiat ion.
AG:  So when you were l ike a young married couple, 
would you hang out with other married couples?
KC: Yes, we do our entertainment wi th Colet te and Ed and 
Mark and Ei leen and Pete and I  would get together at  each 
other ’s houses and we br ing our whole our k ids wi th us I 
th ink they hated us.  They have us come because we had so 
many kids and they just  have one or two you know, Col let te 
just  wi th just  one. And Ei leen only had the, the four there’s 
but they would play -Mary and Cheryl  were good fr iends 
and, and the kids al l  played. And then when i t  got too late, 
i f  the k ids weren’ t  asleep somewhere in the f loor,  we would 
play later and pick them up and carry them out.  And we go 
play cards at  di f ferent people’s houses or else we’d go to 
Kealy ’s and play cards. We did that a lot  too.
AG:  When did you and Pete,  start  running the theater?
KC: Wel l ,  when Pete was 20, I  th ink 28 years old,  h is dad 
died. And so the theater was def in i te ly Pete’s to run from 
then on him and his mother,  she was to go up and sel l 
t ickets.  And then af ter  she got through sel l ing t ickets,  and 
everything, she would come home and stay wi th the k ids, 
they could go up to the theater and watch the show a l i t t le 
bi t .  Not very of ten because I  ended up sel l ing popcorn most 
of  the t ime. And but lots of  t imes, our popcorn gir ls were 
babysi t ters because we couldn’ t  go anywhere unt i l  the show 
was over l ike to the dances or anywhere else.  And so we 
hired a popcorn gir ls as babysi t ter  so when they got through 
popping popcorn, they would come down here and si t  wi th 
the k ids and I  would have them in bed by them. 
AG: Hi Theresa, i ts good to see you. Thank you so much 
for taking the t ime to sit  down with me!
TK: Ya, no problem. I ’m happy to help. 
AG: I  had a few questions about your Aunt Bridget. 
I  know were very young when she died, but do you 
remember her at al l ,  or did you dad have any stories 
about her? 
TK: Ya, I  have one sl ight memory of  her making me a toy 
plane. That plane is very special  to me to th is day. When 
you told me you found al l  of  those drawings in the house, I 
wasn’ t  too surpr ised.  Dad must have kept them this whole 
t ime. He always said his s ister Br idget could make or f ix 
anything, but I  guess I  never real ly knew.  …..  She was very 
special  to my dad. He was very af fected by her passing. 
AG: I ’m sorry to hear that.  I  know your dad was a pi lot, 
did he teach Bridget how to f ly? 
TK: You know, I  don’ t  know about that  -  I  would assume so… 
She probably hassled him unt i l  he compromised and taught 
her how. I  know he fel t  responsible for  her accident in some 
ways. I ’m pret ty sure i t  was his plane she was f ly ing when 
she died. I  th ink i t  was several  years before he f lew again .  
AG: What was their childhood l ike? Did your dad talk 
about that at al l  or?
TK: I  know they had somewhat of  a eccentr ic chi ldhood. 
Their  mother -  my grandmother,  was kind of  a modern 
woman for her t ime. She wanted to be a stage actress.  Oh 
she was funny. She was always performing… Being goofy… 
try ing to make people laugh, you know..  Af ter  my grandpa 
died, she had to make her own l iv ing, and she would work 
at  the theater for  her Sister ’s fami ly as a project ionist . 
She loved watching the actresses in the f i lms over and 
over and would come home and perform the scenes for 
Br idget and my father… I  th ink Br idget took af ter  her in 
some ways. I  th ink she was kind of  a f ree spir i t ,  but she 
saw how my grandma fel t  k ind of  l imi ted in some ways, by 
gett ing marr ied so young and having her and my dad, I  th ink 
Br idget wanted to make her own way in the wor ld.
You know, I  have a box of  o ld stuf f ,  you’re welcome to 
borrow i t .  I ’ l l  send i t  to you, and you can take scans or 
whatever.  Lots of  o ld photos and videos. 
AG: That would be great!  Thanks so much. 
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